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Here we have another volume in the series �����
�
�
����
��
���������������������
��, vol. 
7 in the series (and vol. 17 within the series  ����
	��9��#��������$��
��	���
���
�����G��6�?�����
#������G��6��6��@���������������<@"I@��#����D�G��6��6����������@@"<��#������G��6�������I (Latium), 
vol. 5 with the north-western provinces from the )���&��
�����
��to Britain, and this volume 
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To be quite honest, there have been moments when I have wondered whether the in-
scriptions pertaining to the amphitheatrical world are not receiving more attention than they 
�6���
��9��6���6����&������*��
����
��6����6�����6��6���������N�
�����������������������6��?�-
man world, there are after all many other institutions for which the source material is mainly 
�������6�&�����
����N���6���&�����������$����&����������$�G6�&6�����G���
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material collected and illustrated on this lavish scale. However, at the same time it must be 
observed that the volumes on the �����
�
�
����
��
���are of interest not only to those dealing 
���&�V&���N�G��6����6��6���������
�G��6�G6���#�������������������6����$������
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etc. are often mentioned also in inscriptions not primarily devoted to amphitheatrical events. 
Even only a passing mention of something relevant to this particular series in (say) an inscrip-
tion in honour of a local notable secures the inclusion of this inscription in the relevant volume, 
normally with photographs, bibliographical indications and so on. In fact, in the case of many 
@�������6�����V&����&���������*�������������6������&�������6�������&������N��$����&����������$-
ten mentioning various games, etc.), the �����
�
�
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��
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photos and bibliographical information.
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D�������4
D4!	���$���������
procurator 
��*
����
����
��
����
�������������������������*������B��@���N���
����+5��������+�
��
� +Z��������+�� �6�� ���+�� ������&�� ��� ������ *����� �7������
� *N� �6�� $�&�� �6��� 6�� G��� ������
procurator of the ����&��
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��(��in Lusitania and Spain; and no. 5 (�!'�@@����\�]�!'��
����	���$������������&��������$��6���(�(&��
��(&�in Rome, later promoted to the procuratorship 
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(mostly of archaeological nature but also a few inscriptions, e.g., that of a ��&&���
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important and as all of these inscriptions, too, have been equipped with a bibliography and 
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there is a reference to an unpublished inscription from the amphitheatre in Emerita mentioning 
�������
�����!!����and .
���.

36��� ��&����� ��� $����G�
� *N� �6�� �
������ ������� ���� D\$$�	�� 36�� V���� &6������ ��� ���
4T+����������%�����
���������4Q���&6��$��������&&����
�*N��6������7�����6��&6����������spec%
�
�(�
 in the ��/�������
��0������
��!(��
� and in the ��/�!����
�
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���(�����(����&, already mentioned above. The commentaries, which are quite sub-
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�); and in 
the &��
�(&����&(��(� on the gladiators, I would prefer 1(
���
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�instead of 1(
�#��
(&
 in 
line 2f. and &
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3� in line 8. The rest of this chapter consists of inscriptions of procurators 
����������
�\��$���G6�&6������*�#�	���
��$���������*�������������6��&������N��$�4����������
��*�������4�� @�� �6����7�� ��&����� @@� ��6��� ��&������ ������$� �������������� $�����6���������$�#��G�
of the average epigraphist), we have inscriptions referring to various games, e.g., no. 8 (�!' 
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might have said something on �������&5�-(&6�(instead of ������&5�-(&6), a form which seems to 
*���������
������N����������6����&����������B����������6����������������������&�����������6������
�$�|��<��������5��&�������$�������������AE��
�
������]��!'�II2 5, 789) mentioning, apparently 
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Section III (nos. 17ff.) collects the inscriptions of gladiators and of other persons in-
volved in gladiatorial activities (e.g., a ���5���6� ���5�
����(�6 in no. 18). The inscriptions 
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amphitheatres themselves. Here we have, e.g., the inscription of the amphitheatre of Emerita 
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preserve a name ending in %�
��(& (7%%%8�
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�
��&	����*�����6��P���$�7��8�
��(& (attested 
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the only nomen ending in %�
��(&, namely 0(�
��(&, the only attestation of which is, it is true, 
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not from Italica, but at least from Spain (�!'�@@�=
��&$��������Q�������4�
������4��$��6�����7������
���*��������
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������G��6����������
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�*N�4&����
���%�������������4��������$$�	�G6�&6���
�G��6���������$��������6��6�������$���
�
in Spain, including those not attested in epigraphical sources.

@��������6���*��P�&����������G����6��$���$����������$�����������������N�����6�����&6������
who deal with amphitheatres and the amphitheatrical world but also to the general classical 
scholar.
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�����*���D
��5����������+�
�%���������&�����&��������
��T�������
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